Others who came around the same time and were engaged in related businesses and so might have been part of the Exhibition are: Gotō Saburō (artist), Inada Hogitarō (ukiyo-e expert), Kishida Eijirō (profession unknown, 1910 arrival) , Kurihara Chuji (artist), Matsumoto Ryōhei (trader in Japanese textiles and paintings), Matsuyama Chūzō (artist), Miura Kageo (art dealer based in Harrogate), Murakami Daijirō (transport business in Soho), Nogi Kinsui (lacquer factory owner), Wakameda Takeji (writer) and Yano Takuma (restaurateur and nurseryman). And there are probably others whose names do not appear anywhere in the records. By listing as many names here as possible, the hope is that someone, somewhere might recognize a name, or an association, and be able to provide further information on ancestors who might be part of the Exhibition human legacy.
Descendants tracing family roots can be a valuable source of information. This study is a case in point, originating from an e-mail I received from Tabitha Tarling, granddaughter of Moriai Otokichi, wanting to find out about early Japanese in Britain. Tabitha had also contacted Ayako Hotta-Lister because it was the 1910 Exhibition that had brought Moriai to Britain. Piecing together information provided by the Moriai family and data collected during my earlier research on the Japanese community in pre-War London,2 it has been possible to gain some insight into the paths followed by those who opted to make Britain their home.
From an unpublished short piece on Moriai written by Otokichi's son, Ian Yōji, for his family, we know that Otokichi was born in 1887 in a village near Yokohama, Japan. Otokochi had the ambition to become an artist, and appears to have received some form of training in water colour painting. Through an uncle who was in some way connected with the Japanese side of the 1910 Japan-British Exhibition, Otokichi managed to be included in the Japanese contingent. Otokichi later told his children that he had painted postcards, which were sold to the public for sixpence each.
Ian writes, 'What his [Otokichi's] reasons for remaining in this country after the exhibition were I do not know. It may have been that he thought that the opportunities to fulfil his ambitions were greater here than they were at home. ' Indeed, what could have been the reasons for Otokichi and others to remain in Britain at a time when such a life-changing decision could surely not have been easy? The answer most likely is as Ian surmises -that there
